





























EDITOR’S PREFACE. vii

3. “ Choice Ayres, Songs, & Dialogues to sing to the Theorbo-lute,
or Bass-viol. . . .. 1676.”

This is another of Playford’s publications, a reprint, with large
additions, of a work which had appeared first in 1673, and again in
1675, entitled Choice Songs and Ayres for One Voyce, &c. A second
volume was published in 1679, a third in 1681, a fourth in 1683, and
a fifth in 1684.

4. “Wit and Mirth: or Pills to purge Melancholy ; being a collec-
tion of the best Merry Ballads and Songs, Old and New. Fitted to all
Humours, having each their proper Tune for either Voice or Instru-
ment, many of the Songs being new Set. . . . . London, Printed by
Will. Pearson, for Henry Playford, at his shop in the Temple-Change.
1609.” A second part, “with several New Songs by Mr. D’Urfey ;
also, an Addition of Excellent Poems,” appeared in the following year.

It would seem that a second edition, enlarged to four volumes, was
published in 1707-9, and a third, in five volumes, in 1712-14. In 1719
appeared another, also in five volumes, with the title unaltered, (except
that it now bears the name of J. Tonson as publisher,) but the contents
edited and re-arranged by T. D'Urfey : a sixth volume followed in the
next year. This work like Musick's Delight, contains a large number
of tunes older than the date of the book, but generally much corrupted.

5. “The Merry Musician ; or, a Cure for the Spleen: being a col-
lection of the most diverting Songs and pleasant Ballads, set to Musick.
.. . . London, printed by H. Meere, for J. Walsh. . ... 1716.” Vol. 2
appeared in 1728, vol. 3 in 1731, and vol. 4 in 1733.

6. “The Compleat Country Dancing-Master: containing great
variety of Dances, both Old and New. .. .. London, Printed by H.
Meere, for J. Walsh. . . . . 1718.” A second part appeared in the next
year, and several editions followed.

7. “The Musical Miscellany ; being a Collection of Choice Songs, set
to the Violin and Flute, by the most Eminent Masters. . . . . London,
Printed by and for John Watts, at the Printing-Office in Wild-Court,
near Lincoln’s-Inn-Fields.” Vols. 1 and 2 appeared in 1729, vols. 3
and 4 in 1730, and vols. 5 and 6 in 1731.

From this time onward books of dance tunes, such as Thompson’s
Choice Collection of 200, &c., continued to be published as before, but
the collections of songs were now almost entirely superseded by the
Ballad Operas, which appeared henceforward in large numbers until
the close of the period with which the present work has to do. The
first of these productions was the Beggar’'s Opera, given in 1728, and
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its feigned purpose, which the spectators are informed was originally
to grace the wedding of a beggar and a ballad singer, supplied a
natural occasion for the employment of ballad tunes throughout.
These were printed with the words at the date of the performance,
and a more expensive edition of the book, with basses by Dr. Pepusch
set to the tunes, came out in the following year. The enormous
pepularity of this opera established the ballad form, and it continued
to be used without apology, for every kind of subject, during many
years. Of the ballad operas which were printed the most important
for the purposes of this work are the following :—

The Quaker’s Opera, 1728.
Polly, 1729.

The Village Opera, 1729.
Love in a Riddle, 1726.
The Cobbler’s Opera, 1729.

The Fashionable Lady, 1730.
The Jovial Crew, 1731.

Silvia, 1731.

The Grub Street Opera, 1731.
Humours of the Court, 1732.

The Patron, &c., 1720.
Momus turned Fabulist, 1729.
Flora, 1729.

The Lover’s Opera, 17209.
The Bays’ Opera, 1730.
Robin Hood, 1730.

The Stage Mutineers, 1733.
Achilles, 1733.

The Boarding School, 1733.
The Livery Rake, 1733.
The Devil to pay, 1748.
Love in a Village, 1762.

I cannot conclude my remarks upon the present edition without a
word of regret for the exclusion of the tunes which rest upon no better
authority than tradition. Many of these tunes, given in the work of 1855,
have deservedly become established favourites with the public, and I am
quite prepared to find their absence deplored by not a few of my readers.
But I must urge that in coming to a decision upon them the question
of their intrinsic merit was not for me to consider. I could only have
regard to the plain rule that a tune which rests upon oral tradition alone
has no proper place in a work based in principle upon documentary
evidence. Our author, it is true, took a different view of the possibilities
of the case; but at the time when his editions were published so little
had as yet been done to rescue any of the old popular music from
oblivion that he must be held fully justified in deciding as he did.


















2 THE LATER POPULAR MUSIC.

In Fletchers play, 7he Knight of Malta, act iii., sc. 1, there is a
“ Song by the Watch,” commencing thus :—

“Sit, soldiers, sit and sing, the Round is clear,
And cock-a-loodle-loo tells us the day is near ;
Each toss his can until his throat be mellow,
Drink, laugh, and sing 7/e soldier has no _fellow.”

The last line is repeated in three out of the four verses or parts, and I
suppose Z/e soldicr has no fellow to have been then a well-known song.

Asvarious ballads were written to the tune called Z%e buff coat /ias no
fellow (see, for instance, Pepys Coll,, iii. 150 ; Roxburghe, i. 536, &c.),
and as the buff coat was a distinguishing mark of the soldier of the
seventeenth century, the latter song, if the words could be recovered,
might prove to be the one I suppose to have been referred to by
Fletcher.

The following list of ballad-operas, in all of which songs
may be found written to the tune, sufficiently proves its former
popularity :—Polly ; The Lottery ; An Old Man taught Wisdom ; The
Tutriguing Chambermaid ; The Lover's Opera,; The Bay’s Opera,; The
Lover his own Rival ; The Grub Street Opera; The Devil of a Duke,
or Trapolin's Vagaries ; The Fashionable Lady, or Harlequin's Opera ;
The Generous Freemason ; and The Footman.

This popularity extended to Ireland and Scotland ; and although, in
its old form, purely English in character, the air has been claimed both
as Irish and as Scotch. T. Moore appropriated it, under the name of
My husband’s a journey to Portugal gone, and it has been claimed in
Scotland as T/he Deuks dang o'er my Daddie.

In some copies of 7/%e Dancing Master the tune is in common
time, and in several of the ballad-operas, whether under the name of
Buff coat, or Excuse me (see, for instance, The Generous Freemason,
1731), it commences thus :—
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Other changes for the worse were also made in the tune before the
use of it was given up.
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LAW LIES A-BLEEDING, or THE DOMINION OF THE
SWORD.

The Dancing Master, 1665, there called “ Dove’s Catastrophe, or Lawyers your
pleading”; also in editions of 1686, &c. ; Loyal Songs, 1685, &c. ; Walsh’s Dancing
Master ; Pills to purge Melancholy, &c.
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In The Loyal Garland, 5th edition, 1686, is “ The Dominion of the
Sword : A Song made in the Rebellion.” Commencing :—

“ Lay by your pleading, Law lies a-bleeding,
Burn all your studies, and throw away your reading,” &c.

It is also in Loyal Songs,i. 223, 1731 (there entitled * The Power of the
Sword *) ; in Merry Drollery Complete, 1661 and 1670 ; in Pills to purge
Melancholy, vi. 190, &c. ‘

In Shadwell’s Epsomz Wells, 1673, Clodpate sings, “ the old song, Lay
by your pleading, Law lies a-bleeding.”

“ A new Ignoramus : Being the second new song to the same old
tune, Law lies a-bleeding,” was printed by Charles Leigh in 1681, and
included in Rosme rhym'd to death, 8vo, 1683. It commences :—

“Since Popish plotters joined with bog-trotters,
Sham plots are made as fast as pots are form’d by potters.”

This is included in 180 Loyal/ Songs, 1685 and 1694, with several other
political songs to the same tune.

“ Love lies a-bleeding ; in imitation of Law lies a-bleeding,” is contained
in Merry Drollery Complete, 1661 and 1670. There are also copies in
ballad form, in which the tune is entitled 77/¢ Cyclops ; it begins :—

“ Lay by your pleading, Love lies a-bleeding,
Burn all your poetry, and throw away your reading.”
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THE LATER POPULAR MUSIC.

MUSIC.

The musicians of towns and corporations were called Waits'; and

it would appear that the waits of ea
which they gave their name. Many

ch town had some special tune to
of these tunes have been preserved ;

as the Worksop Waits, in the B.M. MSS.; York Waits, printed in
broadsides ; Bristol Waits, in Apollo’'s Banquet ; Warrington Waits, in

Walsh’s Dancing Master, &c.

LoNDON
The Dancing Master, 1665

Past three o’

A few specimens here follow :—

WAITS.
5 Apollo’s Bangquel, 1669.
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1In nearly all the books of household
expenditure in early times we find donations
to waits of the towns through which the
traveller passed. In those of Sir John
Howard, of Henry VIL, and of Henry
VIIL, there are payments to the waits of
London, Colchester, Dover, Canterbury,
Dartford, Coventry, Northampton, and others.
Will. Kemp, in his celebrated Morris-dance
from London to Norwich, says that few cities
have waits like those of Norwich, and none
better ; and that, besides their excellency in
wind instruments, their rare cunning on the
viol and violin, they had admirable voices,
every one of them being able to serve as a
chorister in any cathedral church. Waits, or
Waights, seem to have been originally watch-
men, who, to prove their watchfulness, were
required to pipe at stated hours of the night.

Among the servants in Edward IV.’s house-
hold the LZiber Niger Domus Regis includes
‘“A Wayte, that nightely from Mychelmas to
Shreve Thorsdaye pigethe walcke within this
courte fowere tymes; in the Somere nightes
three tymes, and makethe don gayte at every
chambere doare and offyce, as well for feare of
pyckeres and pillers. He eatethe in the halle
with Mynstrelles, and takethe lyverey at
nighte a loafe, a galone of ale, and for Somere
nightes two candles [of] pich, and a bushel of
coles ; and for Wintere nightes halfe a loafe of
bread, a galone of ale, four candles pich, a
bushef coles, &c. . . . . Also this Yeoman-
Waighte, at the making of Knightes of the
Bathe, for his attendance upon them by nighte-
time, in watchinge in the Chappelle, hathe to
his fee all the watchinge clothing that the
Knight shall wear upon him.”
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COLCHESTER WAITS.

Apollo’s Banguet, 1669.
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The Dancing Master, 1665 ; Musick's Delight on the Cithren, 1666 ;

M.

Apollo's Banguet, 1670, &c
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If to love me she would not incline, She asked me of my estate,
I said I should die in an hour ; I told her a flock of sheep;
“To die,” said she, “is in thine, The grass whereon they graze,
But to love you is not in my power.” And where she and I might sleep:
I ask’d her the reason why Besides a good ten pound,
She could not of me approve; In old King Harry’s groats ;
She said ’twas a task too hard, While hooks and crooks abound,
To give any reason for love. . And birds of sundry notes.
Anrd alas! poor Shepherd, &c. And alas! poor Shepherd, &c.

In the King’s Pamphlets, vol. xv. fol.; in the Bagford Collection,
p. 67; in Rump Songs, 1662, part ii. p. 26; and in Wright’s Political
Ballads, p. 146, are copies of “A proper new DBallad on the Old
Parliament, or the second part of Knave out of doores: to the
tune of—

¢ Hei, ho, my honey, my heart shall never rue ;
Four-and-twenty now for your money, and yet a hard pennyworth too.””
The copy in the King’s Pamphlets is dated December 11, 1650,
The ballad begins :—

“Good morrow, my neighbours all, what news is this I heard tell,” &c.

In the Roxburghe Collection, ii. 54, and Collier’s Roxburghe Ballads,
p. 208, are *A Caveat for Young Men, or The bad husband turn’d
thrifty,” &c.  “To the tunc of Hey, /o, my loney!” beginning, “All
you young ranting blades that spend your time in vain,” by John Wade.
Printed by W. Thackeray, T. Passinger, and W. Whitwood.

Hey, ho, my honey, is also one of the tunes to which “ The Valiant
Seamen’s Congratulation” to Charles II, on his accession, was to be
sung.
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In the same volume of the Bagford Collection, p. 139, is “ The Two
Faithful Lovers. To the tune of Frankiin is fled away,” commencing :—
“ Farewell, my heart’s delight,
Ladies, adien !
I must now take my flight,
Whate’er ensue.”

The tune is mentioned somectimes under the name of Franklin is
Hfed away, and at others as O /lowe, O /one, the burden of the ballad.
This burden is derived from the Irish lamentation, to which there were
many allusions in the sixteenth and seventeenth centuries, as in
Marston’s Eastward Hoe, act v., sc. 1 ; or in Gayton’s Festivous Notes
upon Don Quixote, 1€54, p. 57: “ Who this night is to be rail’d upon by
the black-skins, in as lamentable noyse as the wild Irish make their O
hones”” A different version of the tune will be found in the ballad
opera of Tkejowal Crew, 1731, under the name of You gallant ladies
-all.

A variety of songs and ballads, which were sung to it, will be found
in the above-named collections of ballads; in the 180 Loyal/ Songs, in
Patrick Carey's Trivial Poems, 1651 ; and in Pills to purge Melancholy.

The tune is one of the many from which God save the King has been
said to be derived.

THE NORTHERN LASS.

Apolld’s Banguet, 1669 ; The Pleasant Companion, or New Instructions for the

Flageolet, by Thomas Greeting, gent., 1680. Also in Pills to purge Melancholy ;

Walsh’s New Country Dances, 1713 ; Wright's Country Dances ; The Merry Musician ;
and several ballad operas, much altered.
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This is the version contained in Apollo's Banguet ; the later one
(which omits bars 12-19, inclusive) is more suitable to the ballad. The
ballad is to be found in Roxburghe, ii. 161, and is there called “ The
Fickle Northern Lass, or the Wrong’d Shepherd’s Resolution,” &c.
Tune of There was a lass in the North Country. 1t begins :—

- “There was a lass in the North Country,
And she had lovers two or three :
But she unkindly dealt by one,
‘Who had to her great favour shewn.
Which made him thus for to complain—
I never shall see my love again,
For since that the has chang’d her mind,
I’ll trust no more to womankind.”

In Walsh’s Country Dances, and in the ballad operas generally, the
tune is called Lord Frog,from a song written to it by D’Urfey, beginning,
“ Great Lord Frog to Lady Mouse,” &c. (see Pills, &c., 1719, vol. i,, p. 14,
and S7/via, p. 35) ; in Wright’'s Country Dances it is called Muiriand
Willie. 1In Shield’s opera, 7/e Farmer, it also appears, set to the song,
“ Look, dear Ma’am, I'm quite the thing.”

The tune was published in 1830, under the title of “ An old English
air, arranged as a Rondo by Samuel Wesley ” ; but in his arrangement
the later versions have been followed rather than the early one given
above.
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In its original form, this was a song, sung by Bacchus, in the last act
of Shadwell’s opera, Psyche, the music of which is by Matthew Lock.
Shadwell wrote but two stanzas, and as that would have been too short
for a ballad, some balladmonger lengthened it into twelve. A copy will
be found in the Roxburghe Collection (ii. 106), containing five stanzas
in the first part, and seven in the second. The tune is there described as
“a most admirable new tune, everywhere much in request.”

Playford printed the song in his Choice Ayres (omitting the chorus) ;
and it was arranged as a duet for his Pleasant Musical Companion
(book ii., 2nd edit.,, 1687). The words are also contained in the Antidote
to Melancholy, 1682.

In the Roxburghe Collection, iii. 188, is “ The Prodigal Son Converted ;
or, The young man returned from his ramble,” &c.: “ To a pleasant new
playhouse tune, called T/%e Delights of the Bottle” “ London, printed for
R. Burton, at the Horse-shoe in West Smithfield.” It commences :—

“The delights and pleasures
Of a man without care.”

In the same Collection, iii. 244, is a ballad on the Customs duty
imposed upon French wines, dated 1681, and entitled “The Wine
Cooper’s Delight ”: to the tune of 7/%e Delights of the Bottle. “ Printed
for the Protestant Ballad Singers.” This is also in the Collection of 180
Loyal Songs, 1685 and 1694, p. 183. It consists of sixteen stanzas,
commencing, “ The delights of the bottle are turn'd out of doors.”

There are several other ballads extant, which were to be sung to the
tune,

IN JANUARY LAST.

Playford’s Choice Ayres, ii. 46, 16793 W7t and Drollery, 1682; Pills fo purge
Melancholy, vol. 1 of all editions ; Apollo’s Banguet, 1690, &c.
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This is a song in D'Urfey’s play, 7/e Fond Husband, or The Plotting
Sisters, which was acted in 1676.

The words are in the Roxburghe Collection, ii. 414, entitled “ The
Scotch Wedding ; or, A short and pretty way of wooing: To a new
Northern tune, much us’d at the theatres.” Printed for P. Brooksby.
In the same collection, iii. 116, is *“ The New-married Scotch Couple; or,
The Second Part of the Scotch Wedding,” &c.: “To a new Northern

. tune, or In Janwary last” Printed by Thackeray, Passinger, and
Whitwood. A copy is also in the Douce Collection, ii. 193.

Many other ballads were sung to it, of which one or two have
already becn quoted. I will only add to the list, “ Northern Nanny ; or,
The Loving Lasse’s Lamentation,” &c., a copy of which is in the Douce
Collection, 164. It commences :—

“On Easter Monday last, I heard a pensive maiden mourn,
When lads and lasses play, Tears trickling down amain ;
As o'er the green 1 past ¢Alas !’ quoth she, ¢ why was I born
Near noon-time of the day, To live in mickle pain ?’”

This identifies /n January last as one of the tunes called Northern
Nanny.
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This tune, which was composed by T. Farmer, was popular in the
latter part of the reign of Charles Il., and continued in favour for at
least half a century. Several ballads that were to be sung to it
have already been mentioned. The following are in the Halliwell
Collection :—

No. 47, “Coridon and Parthenia, the languishing shepherd made
happy, or faithful love rewarded, being a most pleasant and delectable
new Play Song—

¢ Here mournful love is turn’d into delight,
To this we a chaste amorist invite.””

To the tune of When busy Fame. Printed for F. Coles, T. Vere,
J. Wright, J. Clarke, W. Thackeray, and T. Passinger. Also another
copy printed by P. Brooksby.

No. 180, “ The Life of Love,” &c.: “to the tune of 7/e fair one let
me in, or Busy Fame.” Printed for P. Brooksby, &c.

No. 349, “The Trepanned Virgin ; or, Good Advice to Maidens,” &c.
“Tune, When busie Fame.” Printed for Coles, Vere, Wright, &c. -

The first and third of these ballads will also be found in vol. ii. of
the Roxburghe Collection, at pp. 68 and 455. Others to the tune will
be found in the same volume, at pp. 435, 224, and 322.

In the Pepys Collection, iv. 103, and Roxburghe, vol. ii, p. 7, is
“ Advice to Batchelors, &c.: to the tune of Hey, boys, up go we, Busie
Fame, Marrellus, or Jenny, Gin.” (J. Deacon at the Angel) It
begins :—

“You batchelors that single are
May lead a happy life.”
COCK LORREL.

180 Loyal Songs, 1685 ; Pills to purge Melancholy ; The Dancing Master, 1650, &c.
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In 7he Dancing Master it is called by anothér name, from a song, of
which four lines are quoted in Rowley’s A Maich at Midnight, act i.,
sc. I, and one in Shirley’s- 7/e Constant Maid, act ii., sc. 2, where the
usurer’s niece sings it.

The song of “Cock Lorrel” is in Ben Jonson’s masque, 7/%e Gipsies
Metamorphosed. Copies are also in the Pepys Collection of Ballads;
in. Dr. Percy’s folio MS., p. 182; and, with music, in Pills to purge
Melancholy. 1t is a satire upon rogues and knaves of all classes.!

In Satirical Poemns, by Lord Rochester (Harl. MSS,, 6,013), there is
a ballad to the tune; and in the “Collection of Loyal Songs written
against the Rump Parliament” there are many, such as “ The Rump
roughly but righteously handled”; “ The City’s Feast to the Lord Pro-
tector”; “ St. George for England” (commencing, “The Westminster
Rump hath been little at ease”), &c., &c. Others in the King’s
Pamphlets, Brit. Mus. ; in the Collection of 180 Loyal Songs, 1685,
in Poems on Affairs of State, vol. 1., 1703; and in the Roxburghe
Collection of Ballads.

A tune called 7Ve Painter is sometimes mentioned, and it appears
to be another name for this air, because the ballad of “ The Painter’s
Pastime ; or, A woman defined after a new fashion,” &c., was to be sung
to the tune of Cock Laurel. A Dblack-letter copy is in the Douce
Collection (printed by P. Brooksby, at the Golden Ball, &c.).

Michaelmas-Term, The Rambling Clerke, and A Bill of Fare are
also names acquired by the tune from ballads to which it was sung.

1 Wynken de Worde printed a tract called
Cocke Lorrells Bote, in which persons of all
classes, and among them the Mynsirelles,
are summoned to go on board his Ship of
Fools. Cock Lorels Boa. is mentioned in a
MS. poem in the Bodleian Library, called
Doctour Double Ale, and in John Heywood's
Epigrams uponn 300 Proverbs, 1566 (in the
Epigram upon a Busy-body, No. 189).

In S. Rowland’s Martin Markhall, his
Defence and Answer to the Bellman of London,
1610, is a list of rogues by profession, in

which Cock Lorrel stands second, He is thus
described : ¢ After him succeeded, by the
general council, one Cock Lorrell, the most
notorious knave that ever lived. By trade
he was a tinker, often carrying a pan and
hammer for show; but when he came lo a
good booty, he would cast his profession in
a ditch, and play the padder.” In 1565 2
book was printed called Z%e Fratersilye of
Vacabondes ; whereunto also is adjoyned the
twenty-five orders of knaves: confirmed jor
ever by Cocke Lorell.
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This tune, in its original form, is at least as early as the reign of
Charles I. This appears from a tract in the King’s Pamphlets (Brit.
Mus. e. 435, No. 44, p. 15) printed in 1648, giving an account of a
quarrel between a Sir Hugh Calverley and Mr. John Griffiths, in the
county of Cheshire, where it is thus referred to :—“1 made the fiddler
play a tunc called Roger of Canlveley from one end of the town to the
other. This I did to shew that I did not fear to be disarmed by them.”!

There is a song with the burden, “O brave Roger a Cauverly,” in
Pills to purge Melancholy, vi. 31 ; and which I suppose should be to the
tune, although four bars of O/ Sir Simon the King are printed above it.
Both are in § time. It commences very abruptly, as if it were a
fragment, instead of an entire song.

“ She met with a countryman
In the middle of all the Green ;
And Peggy was his delight,
And good sport was to be seen.
But ever she cried, Brave Roger,
I’ll drink a whole glass to thee ;

But as for John of the Green,
I care not a pin for he.

Bulls and bears, and lions and dragons,
And O brave Roger a Cauverly;

Piggins and wiggins, pints and flagons,
O brave Roger a Canverly.”

It is mentioned as one which “the hob-nailed fellows” call for, in
The History of Robert Powel, the Puppet-showman, 8vo, 1715. “ Upon
the preludes being ended, cach party fell to bawling and calling for
particular tunes. The hob-nail'd fellows, whose breeches and lungs
seem’d to be of the same leather, cried out for Cheshire Rounds, Roger of
Coverly, Joan's Placket, and Northern Nancy.”

1 According to Ralph Thoresby’s MS.
account of the family of Calverley, of Cal-

the Archbishop [of York], was a person of
renowned hospitality, since, at this day, ke

verley, in Yorkshire, the dance of Koger de
Coverley was named after a knight who lived
in the reign of Richard I. Thoresby was born
in 1658. The following extract from his
manuscript was communicated to Nofes and
Queries, i. 369, by Sir Walter Calverley
Trevelyan, Bart. :—¢‘ Roger, so named from

obsolete known tune of Roger a Calverley is
referred to him, who, according to the custom
of those times, kept his Minstrels, from that,
their office, named Harpers, which became a
family, and possessed lands till late years in
and about Calverley, called to this day
Harpersroids and Harper's Spring.”
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lus - ty young Ralph of Read-ing, And bon- ny black Bess of the green; The
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The dancing of jigs is now in a great measure confined to Ireland;
but they were formerly equally common in England and Scotland. The
word “jig” is said to be derived from the Anglo-Saxon, and in Old
English literature its application extended, beyond the tune itself, to any
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jigging rhymes that might be sung to such tunes. The songs sung by
clowns after plays (which, like those of Tarleton, were often extempore),
and any other merry ditties, were called jigs. “ Nay, sit down by my
side, and I will sizg thee one of my countrey jigges to make thee
merry,” says Deloney, in his 7/wmas of Reading ; and Will. Kempe, the
comedian and Morris dancer, wrote “A new jigg of the Kitchenstuff-
Woman,” and “A new jigg betwixt a soldier, a miser, and Sym the
clowne.”

Heywood includes jigs among the dances of the country people, in
the following passage from A Woman killed with Kindness :—

“ Now, gallants, while the town musicians
Finger their frets within, and the mad lads
And country lasses, every mother’s child,
With nosegays and bride-laces in their hats,
Dance all their country measures, rounds, and jigs,” &c.

Jigs, however, were danced by persons of all ranks during the latter
half of the seventeenth century ; and this having been published as 77e
King’s Jig, during the life of Charles II., we may suppose it to be one
of the tunes to which his Majesty danced. The jigs of the Inner Temple,
the Middle Temple, Lincoln’s Inn, Gray’s Inn, and many others, are to
be found in the editions of Apollo’s Banguet for the Treble Violin, printed
in this and the following reign.

D’Urfey wrote a descriptive song called “The Winchester Wedding:
set to 7he King’s Jigg, a Country Dance”; and it was published, with
the tune, among “ Several new Songs by Tho. D’Urfey, Gent., set to as
many new tunes by the best masters in music,” fol.,, 1684. It became
very popular, was printed as a penny ballad, and the tune became better
known as The Winchester Wedding than as The King's Jig.

Among the ballads that were sung to the tune, I have already quoted
one, printed in July, 1683, “ On the Virgins of Taunton Dean, who ript
open their silk petticoats to make colours for the late D[uke] of
M[onmouth]'s army.” It commences :—

‘In Lime began a rebellion,
For there the rebels came in;
Rebels, almost a million,
Came there to make M[onmouth] King.”

And there are many others, such as “ A Fairing for Young Men and
Maids” (Roxburghe Collection, ii. 162), &c.
E2



52 THE LATER POPULAR MUSIC.

THE TWENTY-NINTH OF MAY.

The Dancing Master, 1686, and all subsequent editions.
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In several editions of 77e Dancing Master this tune is printed twice,
the second copy being under another name. For instance, in the
“ Additional Sheet” to the edition of 1686 it appears as May Hill, or
The jovial Crew; in “ The Second Part” of that of 1698 as /e Jovial
Beggars ; in the third volume of 7/%e Dancing Master, N.D. (a later
publication), as the Restoration of King Charles. i

It also bears the name of ZVe Jovial Crew in Apollo’'s Banquet for
the Treble Violin.
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Come, play us Adam and Eve, says Dick;
What’s that? says little Pipe ;

The Beginning of the World, quoth Dick;;
For we are dancing-ripe ;

Is’t that you call ? then Zave at all—
He play’d with merry glee ;

O then did we skip it, caper and trip it,
Under the green-wood tree.

In summer time, &c.

Our music is a little pipe,
That can so sweetly play ;
We hire Old Ha/ from Whitsuntide
Till latter Lammas-day ;
On Sabbath days and holy-days
After ev’ning prayer comes he ;?
And then do we skip it, caper and trip it,
Under the green-wood tree.
In summer time, &c.

There are two versions of this tune in 7/%e Dancing Master of 1686
—the first in common, and the second in § time: the first entitled Under
the Greenwood Tvee, the second (in the additional sheet), O/ /how they
J7isk it, or Leather Apron.

I have only observed two other copies in common time. One is in
The Dancing Master of 1690 (in all later editions, and in Pills to purge
Melancholy, it is in § time), and the other is Ashmole’s version.

Ashmole’s copy of the words differs somewhat from the black-letter
ballads ; and, if written at the time when he is stated to have been intent
upon music—soon after his father’s death in 1634—it may be from forty
to fifty years older than any printed copy that I-have observed, the
carliest of which was published by Brooksby.? The words in his copy
begin thus:—

1 Bishop Earle, in his Microcosmographie,
describing a ““Plain countryfellow, or down-
right clown,” says, ‘‘Sunday he esteems a
day to make merry in, and thinks a bag-pipe
as essential to it as evening prayer. He
walks very solemnly after service, with his
hands coupled behind him, and censures”
(7.e. criticizes) ‘“the dancing of his parish.”

Burton, in his Anatomy of Melancholy, says:
‘“ Young lasses are never betler pleased, than
when, as upon a holiday, after evensong, they
may meet their sweet-hearts, and dance about
a May-pole, or in a Town-green, under a
shady elm.”

% The earliest date that I have noted (o any
ballad printed by Brooksby is April 12, 1677.
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Ho ! by my shoul it is de Talbot, O, but why does he stay behind ?
And he will cut all de English throat ; Ho! by my shoul, ’tis a Protestant
wind.

The’, by iny shoul, de English do praat,

De law’s on dare side, and Creish knows  Now Tyrconnel is come ashore,

what. And we shall have commissions gillore ;

But, if dispence de come from de Pope, .
We'll hang Magna Charta and demselves JAcihe dat gl foGRoito midcs

in a rope. Shall turn out, and look like an ass.
And de good Talbot is made a lord, Now, now de hereticks all go down,
And he with brave lads is coming aboard, By Creish and St. Patrick, de nation’s

. our own.
Who all in France have tauken a sware,

Dat dey will have no Protestant heir.

Percy says of these verses, “ Slight and insignificant as they may now
seem, they had once a more powerful effect than either the Philippics of
Demosthenes or Cicero ; and contributed not a little towards the great
revolution in 1688. Let us hear a contemporary writer :—

“ A foolish ballad was made at that time, treating the Papists, and
chiefly the Irish, in a very ridiculous manner, which had a burden, said
to be Irish words, ¢ Lero, lero, lilliburlero,” that made an impression on
the [King’s] army, that cannot be imagined by those that saw it not.
The whole army, and at last the people, both in city and country, were
singing it perpetually. And, perhaps, never had so slight a thing so
great an cffect.”—ZBurnet's History of his own Times.

“It was written, or at least re-published, on the Earl of Tyrconnel’s
going a second time to Ireland, in 1688. . . . . Lilliburlero and Bullen-a-
lal are said to have been the words of distinction used among the [rish
Papists in their massacre of Protestants, in 1641.”

The first collection in which the words of Lilliburlero appeared was
The Muses' Farewell to Popery and Slavery, 1689. It was afterwards
published in Poewms on Affairs of State, and some others. Percy prints
but the first part.

The words have been variously ascribed to Lotd Wharton and Lord
Dorset, but probably neither was the author. The tune is a harpsichord
lesson by Purcell, printed with his name in the second edition of Musick’s
Handmaid' (and would probably be found in the first also, could a copy
of that edition be discovered), two years before Tyrconnel's appointment
as Lord Deputy, and therefore before the ballad can have been written.

There are, of course, numerous references to the song in the literature

‘In Musick's Handmaid it is called ‘“ A new Irish tune,” and by ¢“ Mr. Purcell.” Purcell also
made use of it as the ground to the fifth air in his opera of Zke Gordian Knot unty'd.
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THE NORTHUMBERLAND BAGPIPES.

Pills to purge Melancholy, ii. 136, 1700; Apollo’s Banguet, 1693, there called
“A New Dance in the play of the Marriage Hater Match'd” ; Wright's Dancing
Master, vol. i., p. 10, there called *The Boyan.”

M.
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To thee, to thee,derry,derry to thee,To thee, to thee, derry, derry to thee, And
A dit-ty he did ch_a\nt a - long, Thatgoes to the tune of = Cater Bor-dee, And
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This tune is named after the Red Bull Playhouse, which formerly
stood in St. John Street, Clerkenwell. It was in use throughout the
reigns of James I. and Charles I, and perhaps before. At the Restora-
tion, the King’s actors, under Thomas Killigrew, played there until they
removed to the new theatre in Drury Lane; and when Davenant pro-
duced his Playhouse to be Let, in 1663, it was entirely abandoned.—(See
Collier’s Annals of the Stage.) ;

In the Roxburghe Collection, i. 246, is a ballad entitled “ A Mad
Kind of Wooing ; or, A Dialogue between Will the simple and Nan the
subtle, with their loving agreement : to the tune of 7/e new Daice at the
Red Bull Playhouse” It is in black-letter, printed for the assigns of
T. Symcocke, whose patent for “ printing of paper and parchment on the
one side” was granted in 1620, and assigned in the same year. Another
copy of the ballad will be found in the Pepys Collection, i. 276, “ printed
for H[enry] G[osson] on London Bridge.”
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It was also printed in Z/e Compleat Academy of Complements, 1685 ;
and in several other collections.

A baliad, also in the Pepys Collection, vol. v., 273, called “ Perjured
Billy,” &c., was directed to be sung to this tune.

MAD MOLL, or THE VIRGIN QUEEN,
OR
YELLOW STOCKINGS.

With the first title in 74e¢ Dancing Master, 1698, &c., and another version with the
second title, 1703, &c. ; with the third title in Wright's Nortk Country Frisks, 1713,
and in the Boarding School (Ballad Opera), 1733.
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The above is the earliest version of the tune, known as Mad Moll.
Swift’s song, “ O my Kitten,” was written tc the version called Z7¢
Virgin Queen.
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These words are from Pills to purge Melancholy ; but they are also
to be found in ballad form in the Pepys Collection, v. 438, entitled
“ Roger in amaize; or, The Countryman’s Ramble through Bartholomew
Fair : tune of 7%e Dutchwomarn's Jigg,” &c.

TOBACCO’S BUT AN INDIAN WEED.

Pills to purge Melancholy, 1699, &c.

In The Marrow of Complements, 1654, p. 176, is a poem entitled
“Meditations on Tobacco,” with the initials G[eorge] W[ither], which
is as follows :(—

“ Why should we so much despise And when the smoke ascends on high,

So good and wholesome an exercise Think on the worldly vanity

As, early and late, to meditate? Of worldly stuff—"tis gone with a puff:
Thus think, and drink tobacco. Thus think, and drink tobacco.

The earthen pipe, so lily white, And when the pipe is foul within,

Shews that thou art a mortal wight ; Think how the soul’s defil'd with sin—

Evensuch—and gonewithasmall touch: To purge with fire it doth require :
Thus think, and drink tobacco. Thus think, and drink tobacco.

Lastly, the ashes left behind

May daily shew, to move the mind,

That to ashes and dust return we must :
Thus think, and drink tobacco.”

About 1670 we find several copies of Wither’s song, but the first
stanza changed in all, besides other minor variations. In Merry Drollery
Complete, 1661, it commences: “ Tobacco, that is withered quite.” On
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The words are to be found in 7/%e Garland of Good-will, and in
several of the celebrated collections of ballads; also in Percy’s Religues,
series ii., book 2 ; and in the folio MS,, iii. 395.

Percy says, “ This beautiful old ballad most probably took its rise
from one of those descents made on the Spanish coasts in the time of
Queen Elizabeth : and, in all likelihood, from the taking of the city of
Cadiz (called by our sailors, corruptly, Cales), on June 21, 1596, under
the command of the Lord Howard, admiral, and of the Earl of Essex,
general.”

The ballad of “ The Spanish Ladies Love” was entered at Stationers’
Hall to William White, 11th June, 1603. It is quoted in Cupid’s Whirli-
gtg, 1616, and in Brome’s Northern Lasse, and is parodied in Rowley’s
A Match at Midnight, 1633. In Mrs. Behn’s comedy, 7/e Rovers, one
of the characters is constantly singing the ballad. In the Douce Collec-
tion, ii. 210 and 212, there are two copies, the one “to a pleasant new
tune” ; the other (which is of later date) to the tune of Flying Fame
but could not be sung to that air. In the same volume, p. 254, is “ The
Westminster Wedding, or Carlton’s Epithalamium ” (dated 1663): to
the tune of Tke Spanish Lady. It commences thus:—

“ Will you hear a German Princess,
How she chous’d an English Lord,” &c.
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The earliest notice I have observed of Zurn again, Whiiitington, as a
tune (if a mere change upon bells may come under that denomination),
is in Shirley’s Constant Maid, act ii., sc. 2, 4to, 1640, where the niece
says i—

“ Faith, how many churches do you mean to build
Before you die? six bells in every steeple,
And let them all go to the city fune,
Turn again, Whitiington—who, they say,
Grew rich, and let his land out for nine lives,
’Cause all came in by a cat.?

Mr. Burn points out various earlier notices of Whittington and his
cat, as in Eastward [Hoe (printed in 1605), where Touchstone assures
Golding he hopes to see him reckoned one of the worthies of the city of
London, “when the famous fable of Whittington and his puss shall be
forgotten.”

The ballad was entered at Stationers’ Hall a few months later than
a drama on the same subject. The following extracts are from the
registers of the Company. On February 8, 1604-5, entered to Tho.
Pavier, “ The History of Richard Whittington, of his lowe birthe, his
great fortune, as yt was plaied by the Prynce’s Servants”; and on
July 6 (1605) to Jo. Wright, “a ballad called The wondrous Lyfe and
memorable Death of Sir Ri: Whittington now sometyme L.o: Maior of
the honorable Citic of London.”

Wright was the printer. The ballad (or another on the same
subject) was written by Richard Johnson, author of 7/e Seven
Champions of Christendom, &c., and is contained in his Crowne Garland
of Goulden Roses, 1612. Copies are also in the Douce Collection, fol.
103 ; in Old Ballads, i. 132, 1723 ; in Evans’ Collection, ii. 325, 1810}
and in Mackay’s Songs of the London Prentices and Trades, &c.

In Pills to purge Melancholy the tune is called Zurn again,
Whittington ; in Hawkins' transcripts of virginal music 77/e Bells of
Osney ; and as the ballad of “Sir Richard Whittington” was to be
sung to the tune of Dainty, come thou to me, this may be another
name for the same. A fourth scems to be Whittington's Bells, for
Ward, in The London Spy, says, “he’d rather hear an old barber ring
Whittington'’s Bells upon the cittern” than all the music-houses then
afforded.
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BENBOW, THE BROTHER TAR.

The Broadsides with music.
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1 Admiral Benbow was called ‘“the brother  the battle of Worcester, and was there taken
tar ” becanse he rose from before the mast to  prisoner. At the Restoration he could obtain
the rank of Admiral. His father was Colonel ' no better post than one of subordinate rank in
John Benbow, a Shropshire gentleman and  the Tower of London at a salary of eighty
loyal Cavalier, who distinguished himself at  pounds a year, and left his family penniless.
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This ballad is in the Roxburghe Collection, ii. 354, and Douce
Collection, p. 152. It is entitled “ May-day Country Mirth ; or, The
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The world is in pain
Our secret to gain,

But still let them wonder and gaze on,
Till they’re shown the light
They’ll ne’er know the right

Word or sign of an accepted Mason.

*Tis this, and ’tis that,
They cannot tell what,
Why so many great men of the nation
Should aprons put on,
To make themselves one
With a free and an accepted Mason.

Great kings, dukes, and lords,
Have laid by their swords,

This our myst’ry to put a good grace on,
And ne’er been asham’d
To hear themselves nam’d

With a free and an accepted Mason.

Antiquity’s pride
We have on our side,

It makes each man just in his station ;
There’s nought but what’s good,
To be understood

By a free and an accepted Mason.

We're true and sincere,
We're just to the fair,
They’ll trust us on ev’ry occasion ;
No mortal can more
The ladies adore
Than a free and an accepted Mason.

Then join hand in hand,
To each other firm stand,
Let’s be merry and put a bright face on ;
‘What mortal can hoast
So noble a toast
As a free and an accepted Mason ! »

In 7he Gentleman's Magazine for October, 1731, the first stanza

is printed as “ A Health, by Mr. Birkhead.”

It seems to be there

quoted from “ The Constitutions of the Freemasons, by the Rev. James
Anderson, A.M,, one of the worshipful Masters.”

There are several versions of the tune.

One in Pills to purge

Melancholy, ii. 230, 1719, has a second part, but that, being almost a
repetition of the first, taken an octave higher, is out of the compass of
ordinary voices, and has therefore been generally rejected.

In A Complete Collection of Old and New English and Scotch Songs,
ii. 172, 1735, the name is given as “Ye Commons and Peers,” but
Leveridge composed another tune to those words.

In “The Musical Mason, or Free Mason’s Pocket Companion, being

a Collection of Songs used in all Lodges:
1790, this is entitled “ The Enter'd

Mason’s March and" Ode,” 8vo,
Apprentice’s Song.”

to which are added Tle Free

Among the songs sung to this tune is one contained in 7he True
Loyalist, or Chevalier's Favourite, which begins:—
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May drinkandsing with - out con- troul,
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To sup-port our plea - sure.

Let lovers whine, and statesmen think,
Always void of pleasure ;

And let the miser hug his chink,
Destitute of pleasure :

But we like sons of mirth and bliss,

Obtain the height of happiness,

Whilst brimmers flow with juice like this,
In the midst of pleasure.

Thus, mighty Bacchus, shalt thou be
Guardian to our treasure ;

That under thy protection we
May enjoy new pleasure ;

And as the hours glide away,

We'll in thy name invoke their stay,

And sing thy praises, that we may
Live and die in pleasure !

In the second volume of Z7%e Dancing Master this tune is called
“Frisky Jenny ; or, The tenth of June;” in the third volume it is again

printed under the title of “ The Constant Lover.”

In Walsh’s ZLady's

Banguet it appears as “ The Swedes Dance at the new Playhouse”; in
The Devil to pay, and The Rival Miliiners; or, The Humours of Covent
Garden, as “Charles of Sweden”; and in Zhe Beggar's Wedding as
“ Glorious first of August.” The song of “ Come, jolly Bacchus,” by the
name of which it is now best known, was written to the tune in 7%e
Devil to pay

The following ballads and songs were also sung to it :—

1. On the taking of Portobello in 1739, entitled “ English Courage
display’d ; or, Brave news from Admiral Vernon : to the tune of Charles
of Sweden.” Contained in Zhe Careless Bachelor's Garland. 1Itis a long
ballad of eleven stanzas, commencing thus :—

“ Come, loyal Britons, all rejoice, with joyful acclamation,
And join with one united voice upon this just occasion.
To Admiral Vernon drink a health, likewise to each brave fellow
Who with that noble Admiral was at the taking of Portobello.”

2. “ A song to the tune of Come, jolly Bacchus, god of wine” Two

stanzas.
“ Come, gallant Vernon, come, and prove
How firm your friends are here, Sir ;
Supported by the Public Love,
You will have nought to fear, Sir.

Soon shall mistaken boasters know

That we can still some virtue shew,

Resolved to ward corruption’s blow,
And check its swift career, Sir.”

3. “A new song made on board the Salamander, Privateer.”
“ Come, let’s drink a health to George our King,
And all his brave Commanders :
Another glass let us then toss off,
To the valiant Salamander,” &c.
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Her father he makes cabbage-nets,
And through the streets does cry them;
Her mother she sells laces long,
To such as please to buy them :
But sure such folks could ne’er beget
So sweet a girl as Sally ;
She is the darling of my heart,
And lives in our alley.

When she is by, I leave my work,
I love her so sincerely ;

My master comes, like any Turk,
And bangs me most severely :
But let him bang, long as he will,

I'll bear it all for Sally ;
She is the darling of my heart,
And lives in our alley.

Of all the days are in the week,
I dearly love but one day,

And that’s the day that comes betwixt
A Saturday and Monday :

For then I'm dress’d in all my best,
To walk abroad with Sally;

She is the darling of my heart,
And lives in our alley.

THE LATER POPULAR MUSIC.

My master carries me to church,
And often I am blamed,

Because I leave him in the lurch,
Soon as the text is named :

I leave the church in sermon time,
And slink away to Sally ;

She is the darling of my heart,
And lives in our alley.

When Christmas comes about again,
Oh, then I shall have money;

T’ll hoard it up, and box and all
I’ll give unto my honey :

I would it were ten thousand pounds,
I’d give it all to Sally ;

She is the darling of my heart,
And lives in our alley.

My master and the neighbours all
Make game of me and Sally,

And but for her 1'd better be
A slave, and row a galley :

But when my sev’n long years are out,
Oh, then I'll marry Sally,

And then how happily we’ll live-—
But not in our alley.!

Among the songs printed to Carey’s tune are the following :—
1. “Sally’s Lamentation ; or, The Answer to Sally” ; beginning :—

“ What pity ’tis so bright a thought

Should e’er become so common ;

At ev'ry corner brought to naught
By ev'ry bawling woman.

I little thought, when you began
To write of charming Sally,

That ev’ry brat would sing so soon,
¢ She lives in our alley.””

1 The following is Carey’s account of the
origin of his song:—‘“A vulgar error having
prevailed among many persons, who imagine
Sally Salisbury the subject of this ballad, the
anthor begs leave to undeceive and assure
them it has not the least allusion to her, he
being a stranger to her very name at the time
this song was composed : for, as innocence
and virtue were ever the boundaries of his
muse, so, in this little poem, he had no other
view than to set forth the beauty of a chaste
and disinterested passion, even in the lowest
class of human life. The real occasion was
this: A shoemaker’s 'prentice, making holiday
with his sweetheart, treated her with a sight
of Bedlam, the puppet shows, the flying-

chairs, and all the elegancies of Moorfields,
from whence proceeding to the farthing-pye-
house, he gave her a collation of buns, cheese-
cakes, gammon of bacon, stuffed beef, and
bottled ale, through all which scenes the
author dodged them. Charmed with the
simplicity of their courtship, he drew from
what he had witnessed this little sketch of
nature; but, being then young and obscure,
he was very much ridiculed by some of his
acquaintance for this performance, which
nevertheless made its way into the polite
world, and amply recompensed him by the
applause of the divine Addison, who was
pleased more than once to mention it with
approbation.”
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A copy of “An Old Woman clothed in Gray,” in Dr. Burney’s Col-
lection of songs, with music (Brit. Mus.), has a manuscript datc of 1662.
In Old Ballads, ii. 230, 1726, the song of “ An old Woman cloched in
Gray” is to the tune of Kind Husband and Imperious Wife. The song
of “The Kind Husband but Imperious Wife” is contained in West-
minster Drollery, 1671, and in Wit and Drollery, 1682, but the tune is
not named in either. Here, therefore, the pedigree halts. It should be
traceable higher, for I am convinced that words such as those of
“Kind Husband” never had music composed for them. They are a

dialogue between a man and his wife, and commence :—

“ Wife, prithee come give me thy hand now,

And sit thee down by me ;

There's never a man in the land now
Shall be more loving to thee.”

Another version of the tunc is known as Let Oliver now be forgotten,
from a song by D’'Urfey, printed in his New Collection of Songs and
Poems, 8vo, p. 52, 1633, cntitled “Tony : a Ballad made occasionally
by recading a late speech made by a noble Pecr”” The tune is not
printed there, but is given with the words in 180 Loyal Songs, 1685 and
1604, and in Pzlls to purge Melancholy, ii. 283, 1719. It was also known
as How unhappy is Phillis in love, from some song now lost. The tune,
without words, is in Salter's Genteel Companion for the Recorder, 1683,
and in Lady Catherine Boyd’s MS. Lyra Viol Book, lately in the
possession of Mr. A. Blaikie. Many political ballads were written to it
under one or other of these namcs, especially about the year 1680. For
instance, in Mr. Halliweil’s Collection, Cheetham Library, are at fol. 171:
“ An excellent new ballad of the plotting hecad: to the tune of How
unhappy is Phillis in love ; or, Let Oliver now be forgotten.” Printed for
R. Moor, 1681. At fol. 243, “ Tony’s Lamentation ; or, Potapski's City
Case, being his last farewell to the consecrated Whigs: the tune is,
Let Oliver now be forgotten,” 1682. 1In 180 Loyal Songs, “ The Con-
spiracy ; or, The discovery of the fanatick plot, 1684 ; and in Mat.
Taubman’s Heroic Poeir and choice Songs and Medleyes on the times,
“ Philander,” fol. 1682.
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Why, soldiers, why

Should we be melancholy, boys ?
Why, soldiers, why?
‘Whose business ’tis to die !
What ! sighing? fie !

Damn fear, drink on, be jolly boys !
"Tis he, you, or I ;
Cold, hot, wet, or dry,

We’re always bound to follow, boys,
And scorn to fly.

’Tis but in vain,

(I mean not to upbraid you, boys),
"Tis but in vain
For soldiers to complain :
Should next campaign

Send us to Him who made us, boys,
We're free from pain ;
But should we remain,

A bottle and kind landlady
Cures all again.

The song “ Why, soldiers, why,” is contained in a MS. book of

poetry in the Advocates’ Library, Edinburgh, under the title of the
“Duke of Berwick’s March.” The tune is first found in 7/%e Patrox,
called Why, soldiers, why, and both words and music are to be found
in Vocal Music, &c., 1775, vol. ii., p. 49, there called “ A Soldier’s Song.”
Shield introduced them into the Sigge of Gibraltar.
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SoI wish

in heav’n his soul maydwell,That first foundout
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the leather bot- tel.
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Now, what do you say to these cans of wood ?
Oh no, in faith they cannot be good ;
For if the bearer fell by the way,
Why, on the ground your liquor doth lay :
But had it been in a leather bottel,
Although he had fallen, all had been well.

So I wish in heav’n, &c.

Then what do you say to these glasses fine?
Oh, they shall have no praise of mine,

For if you chance to touch the brim,

Down falls the liquor and all therein ;!

But had it been in a leather bottel,

And the stopple in, all had been well.

So I wish, &c.

* * *

* *

2 There’s never a Lord, an Earl, or Knight,
But in this bottle doth take delight ;
For when he’s hunting of the deer,
He oft doth wish for a bottle of beer.
Likewise the man that works in the wood,
A bottle of beer will oft do him good.

So I wish, &c.

And when the bottle at last grows old,

And will good liquor no longer hold,

Out of the side you may make a clout,

To mend your shoes when they’re worn out ;
Or take and hang it up on a pin,

"Twill serve to put hinges and odd things in.

So I wish, &c.

[*1In a broadside of this ballad in Anthony
Wood’s collection, in the Bodleian Library,
there are two more lines at this place :—

‘It may be for a small abuse,
a young man may his service lose.”
The tune ordered in this broadside is Z7%e
Bottel-maker's Delight. Whether this is the
one given above I have no means of knowing.

In the case of one or more superfluous coup-
lets, one or more sections of the tune could
very well be repeated. From the nature of
the tune repetition would cause no incon-
venience.—ED.]

[2This stanza strongly suggests an origin
older than the seventeenth century.—ED.]
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Although I have not found any eopy of this ballad printed before
the reign of Charles 11., there appears reason for believing it to be of
much earlier date. The irregularity in the number of lines in each
stanza—eight, ten, and sometimes twelve in the earlier eopies—gives it
the charaeter rather of a minstrel produetion, such as Richard Sheale’s
“Chevy Chace,” than of anything by the Eldertons, Delonys, or Martin
Parkers of the reigns of Elizabeth and James, who all observed a just
number of lines in their ballads.

Another reason for thinking it old arises from the manner in which
it begins, A very early ballad, written by a priest in the reign of Queen
Mary (a copy of which is in the library of the Society of Antiquaries),
has a very similar opening, and the metre is so like that it might be
sung to the same tune. It is entitled “A new Ballade of the Marigolde,”
and begins thus :—

“The God above, for man’s delight,
~ Hath heere ordaynde every thing,
Sonne, Moone and Sterres shinying so bright,
With all kind fruites, that here doth spring,
And flowres that are so flourishyng :
Amonges all which that I beholde
(As to my minde best contentyng),
I doo commende the Marigolde.”
In the seventh stanza :—
“To Marie our Queene, that flowre so sweete,
~ This Marigolde I doo apply,
For that the name doth serve so meete
And properle in each partie,
For her enduring paciently
The stormes of such as list to scolde
At her dooynges, without cause why,
Loth to see spring this Marigolde.”

At the end, “ God save the Queene. Quod William Forrest, Preest.” !
Printed by Richard Lant, in Aldersgate Street.

Copies of The Leather Botile are to be found in the Bagford,
Roxburghe, and other Collections; in the list of those printed by
Thackeray; in Wit and Drollery, 1682 ; in The New Academy of
Compliments, 1694 and 1713; in Pills to purge Melancholy; in
Dryden’s Miscellany Poems; and in a suecession of others to the
present day. Mr. Sandys contributed a Somersetshire version to
Mr. Dixon’s Ballads and Songs of the Peasantry of England.

1This is probably the William Forrest of who made a valuable collection of early six-
Christ Church, Oxford, who was chaplain to  teenth-century church music (chiefly masses),
Queen Mary at the time of her accession to  which was afterwards presented by Dr. Heyther
the throne. to the Music School in Oxford.—ED.]
[Probably also the same William Forrest
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The words of “Sweet William’s Farewell” are by Gay, and are
included among his published poems. The music is by Richard
Leveridge.

[Leveridge published, in 1727, a collection of his songs which does
not include “ Sweet William’s Farewell.” The above version (with bass),
which is the earliest I can find with a date, is from the fourth volume
of Watts’ Musical Miscellany, issued in 1730. The song may therefore
have been composed in the interval.

Leveridge, according to all accounts, was a genial and popular per-
sonage, possessed of a fine voice and a method at that time acceptable,
and possibly the success of his songs was in some measure due to these
advantages. He was a poor composer, and this early version of his
famous song will probably be considered much inferior to the one now
generally received. But there have been better versions than either ;
and I here give below one dating from about the close of the century,
when the alterations gradually made by performers had brought the
tune to what appears to be its best condition. As the song would seem
to be intended for a bass or baritone voice, I have for once placed
the tune in the lower half of the harmony, and as it is not readily
distinguishable in that situation I have also given it separately.—ED.]

[*]

|%@§Sj:1_‘——f—¢:]:¢:ﬁﬂ:]_j__ﬂ:i_—.i_ig

) oJ All the Downs the fleet . .. was moor’d, tﬁe stream-ers
n ' = — ! =
= -2 — = ,I_u . - ! - ,l iﬁ_—!“:t
o e Fo I e
[Moderate.) | |
T Le . =
l@-:—‘;,‘{—J——:,g:?—hﬁ— sy J_;L_F
4-2 —— : — ——F
I I
n_n 3 1
> : =1 PEE
Coo— i — =" —=t
i v::a-‘; - m'g- in the wind,  When black - ey’d Su - sar}
| ] (E— 1 , . . ]
1 H e | 31 H | . ) T 1| 1 1} - =)
g —— s P g —
GESS= e o ——————
o/ I i ! I S |
|
| | = 1 — ! ! =| JZ'F—ézﬁé___J
Q——a— 1 o s —|
e =< = e e e e

VOL. II. L



























154 THE LATER POPULAR MUSIC.

and in the Roxburghe, ii. 149, *“ The Faithful Lovers of the West : tune,
As 1 walkt forth to take the air.”

In Mr. Payne Collier’s Collection is “The Unfortunate Sailor’s
Garland, with an account how his parents murdered him for love of his
gold” It is in two parts, and both to the tune of 7ke Oxfordshire
Tragedy. After four lines of exordium, it begins thus :—

“ Near Bristol livd a man of fame,
But Pll forbear to tell his name ;
He had one son and daughter bright,
In whom he took a great delight,” &c. ;

Another Garland, called “ The Cruel Parents; or, The Two Faithful
Lovers,” is to the tune of 7/%e Oxfordshire Lady, and in the same metre.

TO ALL YOU LADIES NOW AT LAND.

Watts' Musical Miscellany, vol. iii. 1730; Convivial Songster, 1782 ; in the Ballad
Operas of 7%e jJovial Crew, The Cobblers Oﬁera, The Lover's Opera, The Court
Legacy, Polly, A Cure for a Scold, &c.; and in Pills to purge Melancholy, vi. 272.

M.
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write to  you, Witha fa, la

la la, [ T, la la la la.

For though the Muses should prove kind,
And fill our empty brain ;
Yet if rough Neptune rouse the wind
To wave the azure main,
Our paper, pen, and ink, and we,
Roll up and down our ships at sea.
With a fa la, &c.

Then if we write not by each post,
Think not we are unkind ;
Nor yet conclude our ships are lost
By Dutchmen or by wind :
Our tears we'll send a speedier way,
The tide shall bring them twice a-day.
With a fa la, &c.

The king, with wonder and surprise,
Will swear the seas grow bold ;
Because the tides will higher rise,
Than e’er they did of old :
But let him know it is our tears
Bring floods of grief to Whitehall stairs.
With a fa la, &c.

Should foggy Opdam chance to know
Our sad and dismal story ;
The Dutch would scorn so weak a foe,
And quit their fort at Goree :
For what resistance can they find
From men who've left their hearts behind ?
With a fa la, &c.

Let wind and weather do its worst,
Be you to us but kind ;
Let Dutchmen vapour, Spaniards curse,
No sorrow shall we find :
’Tis then no matter how things go,
Or who’s our friend, or who’s our foe.
With a fa la, &c.

To pass our tedious hours away,
We throw a merry main ;
Or else at serious ombre play ;
But why should we in vain
Each other’s ruin thus pursue ?
We were undone when we left you.
With a fa la, &c.

But now our fears tempestuous grow,
And cast our hopes away :
Whilst you regardless of our woe,
Sit careless at a play ;
Perhaps permit some happier man
To kiss your hand, or flirt your fan.
With a fa la, &ec.

When any mournful tune you hear,
That dies in every note ;
As if it sigh’d with each man’s care,
For being so remote :
Think then how often love we've made
To you, when all those tunes were play’d.
With a fa la, &c.

In justice you cannot refuse,
To think of our distress ;
When we for hopes of honuur lose
Our certain happiness :
All those designs are but to prove
Ourselves more worthy of your love.
With a fa la, &c.

And now we've told you all our loves.
And likewise all our fears ;
In hopes this declaration moves
Some pity for our tears :
Let’s hear of no inconstancy,
We have too much of that at sea.
& With a fa la, &c.

This ballad was written by Lord Buckhurst, afterwards Earl of

Dorset, when at sea during the first Dutch war, 1664-5.

It has been

said to have been written “ the night before the engagement” ; but, in
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In 7he Pleasant Historie of Thomas of Reading, or, The Sire
Worthie Yeomen of the West (by Deloney).—ILondon : Printed by Eliz.
Allde for Robert Bird, 1632, is the legend of one Cole, a cloth maker,
from which may perhaps descend the later allusions and songs ; but if
so, the intermediate links are lost.

Certainly, therc was some joke or conventional meaning among
Elizabethan dramatists, when they gave a man the name of Old Cole,
which it is now difficult to discover. Gifford supposes it to be a nick-
name given to Ben Jonson by Dekker, becausc in the Satiromastiz,
where Horace says, “I'll lay my hands under your feet, Captain Tucca,”
Tucca answers, “ Say’st thou to me so, old Cole? come, do it then” ;
but Dekker uses it elsewhere when there can be no allusion to Ben
Jonson. Marston, too, in 7/e Malcontent, makes Malevole apply it to a
woman —

Malevole to Maguarelle. Ha, Dipsas | how dost thou, old Cole ?

Maguarelle. Old Cole !

Malevole, Ay, old Cole; methinks thou liest like a brand under billets of
green wood.

This play was printed in 1604, and dedicated to Ben Jonson, with
whom Marston was then on the most friendly terms. It is true that
Ben Jonson, in Bartholomew Fair, gives the name of Old Cole to the
sculler in the puppet-show of Hero and Leander; but this was first
acted in 1614, and Dekker’s Satiromastix printed in 1602,

Dr. Wm. King, a humorous writer, who was born in 1663, quotes
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The earliest form in which I have observed this tune in print is as a
country dance, entitled Swmiling Polly. In several of the collections of
the last century, such as that mentioned above at the head, it is so
included. In thesz copies the second part of the tune differs.

The words of T/e keel row are in Ritson’s Northumberland Garland,
1793 ; in Bell's Rhymes of the Northern Bards, 1812, and in several
later collections.

NANCY DAWSON, or MISS DAWSON’S HORNPIPE.

Love in a Village, 1762 ; many collections of Country Dances.

M.
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N N ~N N N | N
EEEg——~TF i — =3 = E— T I el
Ié% rof—— | o —o st =i o —og—0—g—o—|
:Jro ¥ L — o — > I
[Fast]  ® :
P e . 3
YR T & H r 3o | :— | I
e —] G 2ty
(o) L Ly y e =ap =ic
=T
-

red, the brown, That dance and prance it up and down, There’s
N o . N .
e T N I N S0 =S N
H T [r— | j 1 = o H ] [
g———d:i ; S o —e — —— |

S e
fAY:] ! I | i |
&< = e
= I L= v T

¥ . = o

—i-

none Jike Nan - cy Daw - son. Her ea - symien, her shape so neat, She

S ' » N 'Y 4 i
|E—Pi A S e =y
e e e e B e e e e

5 g —‘y“gﬂ_ [ Brem amer —o——

N—
] -
e O = = T—T 5 =0 ot
(@5 i e Hert D P m—— s [
g J. + . pry . -
[ - 1 0 [0 [ 1 ﬁ.l __1‘ 11

foots, she trips, she looks so sweet, Her eV’ - ry mo - tion's
|







188 THE LATER POPULAR' MUSIC.

part -ing with my Sal - ly. 1 seek no more the
I H *‘~l | i | |
I  § —; I e — _d—dEF___
@f’l ] —eo—"1—" =
= '# &2 —a‘ 7'
] ______l_ :}__Q___.g_ I - :g E:::IE
\/' i? [7—’{‘ g - H =
I = = . "
I
fine or gay, For each does but re - mind me How
: | T ‘7 T T | | =z -, i
i e i S— S - e S———
l @ —i—‘"—“?—ﬂ-ﬁj}*—ef—‘_—: [ v’——‘—:Jf_
e s = = 2
i ' ! —— =] E
swift the hours did pass a - way,Withthegirl I've left be - hind  me.
{ T 1 s ] (8]
% == — ] == H
s o1 @ 1 T i_a__i_;____gq__s___‘_u
'———‘—' L 1
o o & & e T e T ¥
| - |
i — S : ] i_—;’-_]:Q:i__jﬁ
SESS S — e—f——F—
Oh, ne’er shall I forget the night, Her golden hair, in ringlets fair,
The stars were bright above me, Her eyes like diamonds shining,
And gently lent their silv'ry light, Her slender waist, with carriage chaste,
When first she vow'd to love me. May leave the swan repining.
But now I’'m bound to Brighton camp, Ye gods above ! oh, hear my prayer,
Kind Heaven, then, pray guide me, To my beauteous fair to bind me,
And send me safely back again And send me safely back again
To the girl I've left behind me. To the girl I've left behind me.
Had 1 the art to sing her praise The bee shall honey taste no more,
With all the skill of Homer, The dove become a ranger,
One only theme should fill my lays— The falling waves shall cease to roar,
The charms of my true lover. Ere I shall seek to change her.
So, let the night be e’er so dark, The vows we registerd above
Or e'er so wet and windy, Shall ever cheer and bind me,
Kind Heaven send me back again In constancy to her I love,—
To the girl I've left behind me. The girl I've left behind me.

This air is contained in a manuscript once in the possession of Dr.
Rimbault, of date about 1770, and in several manuscript collections of
military music of the latter half of the last century. It is a march, and
is either entitled 77%e Girl I left behind me, or Brighton Camp.

Although there were encampments along the coast between 1691 and



THE LATER POPULAR MUSIC, 189

1693, before the victory of L.a Hogue, I do not attribute the song to so
early a date, because I find no traces either of the words or music in the
numerous publications in the first half of the eighteenth century ; but
in 1758 and 1759 there were also encampments, whilst Admirals Hawke
and Rodney were watching the French fleet in Brest harbour. The
French had prepared “ flat-bottomed boats” for the landing of troops.
In 1750, all danger of a descent upon our coast was averted by Admiral
Boscawen’s victory over one French fleet, and Admiral Hawke’s over
another. These and other successes of the year were chronicled in a
song entitled “The year fifty-nine.” In that year, also, a farce was
printed, entitled 7%e /nvasion, to ridicule the unnecessary apprehensions
which some persons had entertained of a nocturnal descent upon our
coast by means of the flat-bottomed boats, and Garrick produced a
pantomime, entitled /Jarlequin’s Invasion, with the same object.

It appears, therefore, that the song of “The Girl I left behind me”
may be dated, with great probability, in 1753.

In 1793, a song was written, entitled “ Blyth Camps; or, The Girl I
left behind me.” It was printed in Bell's Riymes of the Northern Bards,
8vo, Newcastle-upon-Tyne, 1812. It is a lame alteration of “Brighton
Camp,” commencing thus :—

“I’m lonesome since I left Blyth camps,
And o'er the moor that’s sedgy,
With heavy thoughts my mind is filled,
Since I parted with my Bessy.”

HEART OF OAK

Come, cheer up, my lads, ’tis to glo - ry we steer, To
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celebrated ode” ; from which it may be inferred that (although the entire
masque had not been performed in public) Rule, Britannia had then
attained popularity. Some detached pieces of the masque had been
sung in Dublin, on the occasion of Arne’s visit with his wife, but no

record of any other public performance has hitherto been discovered.
The words of the masque were by Thomson and Mallet, but
Thomson seems to have taken the lead in the affair, since, in the news-

papers of the day, he alone is mentioned as the author.

In the book,

the names of Thomson and Mallet are both given.!
Rule, Britannia soon became a favourite with the Jacobite party.
Ritson mentions a Jacobite parody, of which he was unable to procure a

copy, but the chorus ran thus:—

“Rise, Britannia! Britannia, rise and fight !
Restore your injured monarch’s right.”

Another will be found in Z/e True Royalist ; or, Chevaiier’'s Favorite :

being a collection of Elegant Songs never before printed,

It is entitled

“ A Song: tune, When Britain first, at heav'n’s command.”

‘‘ Britannia, rouse at heav’n’s command !
And crown thy native Prince again ;
Then Peace shall bless thy happy land,
And Plenty pour in from the main :
Then shalt thou be—Britannia, thou shalt be—
From home and foreign tyrants free, &c.

This is followed by another, commencing :—

“ When our great Prince, with his choice band,
Arriv'd from o’er the azure main,
Heav'n smil'd with pleasure, with pleasure on the land,
And guardian Angels sung this strain :
Go, brave hero ; brave hero, boldly go,
And wrest thy sceptre from thy foe.”

1 The authorship of Rule, Britannia has
been ascribed to Thomson, by Ritson, and
other authorities, but a claim has recently been
made for Mallet, on the strength of an adver-
tisement prefixcd by him to an altered edition
of Alfred, in 1751, after Thomson’s death.
He writes thus :—*¢ According to the present
arrangement of the fable, I was obliged to
reject a great deal of what I had written in the
other ; neither could I retain of my friend’s
part more than three or four single speeches
and a part of one song.” Itappears, however,
that three stanzas of Rwle, Britannia were
retained, and three others added by Lord
Bolingbroke : such an argument in favour of
Mallet is therefore very inconclusive. The only

VOL. IL

pointin itis, that Mallet uses the word ¢“song ”
in the advertisement, and retains the title ot
“ode” in the book; but Aule, Britannia
may with equal accuracy be described as a
song. Would Mallet have allowed I.ord
Bolingbroke so to mutilate the most successful
song in the piece, if it had been his own?
For internal evidence in favour of Thomson,
see his poems, *“ Britannia” and *¢ Liberty.”
Further information about Rule, Britannia
will be found in Dr. Dinsdale’s excellent
edition of Mallet’s works, and in the pages of
Nvtes and Queries, including a refutation of
M. Scheelcher’s charge against Arne of having
copied from Handel. See 2nd series, Nos. 86,
99, 103, 109, 111, and 120.
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by a judicious master. London, Printed for, and sold by John Simpson,
at the Bass Viol and Flute in Sweeting’s Alley, opposite the East Door
of the Royal Exchange.” [1742 (?)']

Before the discovery? of this version, the carliest known was that
printed in 7%e Gentleman's Magasine for October, 1745, which consists
of the three stanzas which are still usually sung, and commences “ God
save great George our King.” In the table of contents of 7/e¢ Gentle-
man's Magazine the older title of “God save our Lord the King” is
retained ; and when the Harmonia Anglicana was extended to two
volumes, and the name changed to Z/esaurus Musicus, although the
song was then printed as “ God save great George our King,” the index
remained unaltered—“ God save our Lord the King.”

[A version of the words somewhat different from either of these, and
in Latin, is known to have been in existence about the same time :—

O Deus optime,
Salvum nunc facito
Regem nostrum :
Sit laeta victoria
Comes et gloria,
Salvum jam facito,
Tu Dominum.

Exurgat Dominus ;
Rebelles dissipet,
Et reprimat ;
Dolos confundito ;
Fraudes depellito ;
In te sit sita spes ;
O salva nos.

These are the words of a “ Latin Chorus,” sung at a concert given by
John Travers, of which the book of words exists. The date of the
concert is unknown ; but it must have been later than 1743} and, from
the special reference to rebels in the Chorus, may have been 1745.
Many attempts have been made to throw back the date of the words,
both Latin and English, into the previous century, but without
success.

There is no record of the music to which the “ Latin Chorus’
sung at Travers’ concert, but it is difficult to avoid the conclusion that
it must have been some arrangement either of the tune given above at
the head, or of the slightly altered version first sung upon the stages of
Drury Lane and Covent Garden Theatres in. September, 1745, and
during the rebellion.

)

was

1The Harmonia Anglicana is printed with-
out date, but a clue to the time of publication
is obtained in the following way. There are
several works advertised by the publisher on
the title-page, and three or four more seem to
have been added subsequently to fill up vacant
space on the index plate. The last of these
are “Two collections of favourite Scotch

tunes, set for a violin, German flute, or harpsi-
chord, by Mr. Oswald.” These two collections
were advertised in November, 1742,

[ 2By our author.—ED.]

3In the book of words an Ode on the
Birthday of the Princess of Wales is said to
have been *‘ composed in the year 1743.”

02
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No question in the history of music has been more hotly debated
than that which relates to the origin and authorship of this tune; and
nothing, considering that it is composed entirely of very common
phrases, is more surprising than the assurance with which theories
based upon the imperfect resemblance of a few notes have been put
forward, while the more weighty evidence afforded by the remarkable
structure of the tune has been almost entirely overlooked.

The tune consists of two strains, of which the first has six measures,
in groups of two, and the second eight, also in groups of two. This form
is peculiar to a variety of the Galliard, a lively dance in triple measure,
which, in the sixteenth century, always followed immediately upon the
slow and stately Pavan. The classical form of the Galliard, consisting of .
two strains of eight measures each,' which was apparently the only form
known before the year 1600, began, after that date, to give way to some
extent to varicties, among which this of six and eight seems, if we may
judge from the number of examples during the first quarter of the
seventeenth century, to have been most in favour. Galliards in this
form will be found in almost all the collections of lute and virginal
music of the period. William Ballet’s lute-book contains two, “ A
Galliard caled Phillida,” and “ Lost is my liberty ”; in B.M. Addl. MSS.
30,485 is one by “ Mr. Kinloughe,” another by “ Mr. Marchante,” and
another by “ Mr. Byrde” ; in Addl. MSS. 23,623, which consists entirely
of organ and virginal music by Dr. John Bull, there are two ; another,
also by Bull, will be found in Parthenia; and so on. Towards the
middle of the century the examples become rare, and long before the
year 1700 the Galliard, in any form, was practically extinct.

These facts, which so far as I can see have hitherto escaped obser-
vation, appear to me to lend additional weight to the claim put forward
by thelate Mr. Richard Clark, of the Chapel Royal, in favour of a Galliard,
(for such it really is) which he discovered in a MS. collection of virginal
music by Dr. John Bull, transcribed about the ycar 16222

1Two fine examples of this form, 7%e Frog
Galliard and Wigmore's Galkard, are in the
first volume of the present work. See pp.
274 and 250.

2It is not clear whether the title ¢ Air”
given io this piece in the published list of the
contents of the MS. is a heading in the MS,,
or only a description by the maker of the list
in default of a heading; for the list also con-

tains—*“page 77, Fantasia on a chromatic
subject, a 4 v,” and thisis clearly given in place
of a heading. But if the Galliard is called an
Air in the MS., that does not exclude the other
description. In a collection of Fantasias for
strings and organ by John Jenkins, in the
British Museum, pieces which are described as
‘“Ayres” in the first violin part are called
Galliards in all the others.
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This Galliard, when it was cxhibited by Mr. Clark to his friends,
stood in the MS. as follows! :—
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The resemblance here to the tunc printed above at the head is
extremely striking ; indeed, I believe it would from the first have been
admitted to be too close to be accidental, but for Mr. Clark’s most un-
fortunate method of pursuing his researches.

1The MS. cannot now be seen, but a copy articles upon this subject in 7%e Musical Times,
of this particular piece, made by Sir George March—Aug. 1878, from which I have taken
Smart, is in existence, and was printed by Mr.  it,
W. H. Cummings in one of his excellent
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Our author says:—* When Clark played the ‘ayre’ to me, with the
book before him, I thought it to be the original of the national anthem ;
but afterwards, taking the manuscript into my own hands, I was con-
vinced that it had been tampered with, and the resemblance
strengthened, the sharps being in ink of a much darker colour than
The additions are very perceptible, in spite of Clark’s
In its original

other parts.
having covered the face of that portion with varnish.?
state, the “ayre’ commenced with these notes :—

e
i 1

GO—— —— i‘jl-——il:i: The g being natural, the resemblance
':())‘God save the King’ does not strike the ear, but by making the g
sharp, and changing the whole from an old scale without sharps or flats,’
into the modern scale of A major (threc sharps), the tune becomes
essentially like * God save the King.” When I reflected further upon the
matter, it appeared very improbable that Dr. Bull should have composed
a piece for the organ in the modern key of A major. The most curious
part of the resemblance between Dr. Bull's ‘ayre’ and ‘ God save the
King’ is that the first phrase consists of six bars, and the second of
eight, which similarity does not exist in any other of the airs from which
it is supposed to have been taken. It is true that the eight bars of the
second phrase are made out by holding on® the final note of the melody
through two bars, therefore it differs decidedly from all copies of our
more modern tune ; but the words may be sung to Dr. Bull’s ‘ayre’ by
dividing the time of the long notes—in fact, it has been so performed in
public.”

It would have been more satisfactory if our author had been able to
tell us whether a// the accidentals were in the different ink ; though even
if they were, it would only go to prove that Mr. Clark had blackened
the existing accidentals to make them fall in with his added ones, for it
is impossible that noue of the sharps were intended by the composer.
In the very example given by our author the G must have been
originally sharp, and I am myseclf strongly of opinion that if the original

! In the previous edition of this work.

?Mr. Clark bought the MS. in the hope
of proving that a composition contained in it
at fol. 36, called God save the King, was the
original of the national anthem. Although
that composition turned out to be totally un-
like it, he discovered, by a most extraordinary
coincidence, at fol. g8, this Galliard which

resembles it so closely. It would seem that,
not content with this discovery, and with the
insertion of some sharps, more or less, he also
wrote something in the MS., which might
make it appear that the composition at fol. g8
was the second part of that at fol. 56.

31t would be more correct to say ¢ expand-
ing the final note.”
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MS. should ever be seen again, it will be found that the greater number
of the chromatic signs here printed, especially in the second strain, arc
genuine. The first quarter of the seventcenth century was the age of
chromatic experiments. The key system had not yet been reached, but
the modes were breaking down ; and a favourite experiment (cspecially
with Bull), in the smaller sportive pieces for instruments, was the
introduction of the major third in a mode where it is by nature minor.!
But even if every chromatic sign were removed from this composition,
the continuous resemblance merely in the position of the notes would
still be sufficient, I should think, to establish its identity with the later
one.

The treatment of the last two bars in the Galliard, to which our author
refers, was very common in the instrumental music of the period,
especially in settings of known tunes? And seeing that the plagal
cadence which here follows the authentic one is included within the
eight measures of the second strain, Bull’s composition may possibly be
a setting of something more or less well known at the time. Should
this be so, a diligent search among the existing lute and virginal music
of this period would be almost certain to reveal it

We have no sure means of tracing the connection between this
Galliard of Bull’s and the tune in Harmonia Anglicana. But as it is
known that Henry Carey, a contributor to Harmonia Anglicana, asked
the help of a more experienced musician—John Christopher Smith,
Handel’'s amanuensis—in setting a bass to the tune, we may suppose it
was through him. The MS. containing the Galliard was at that time
in London, in the library of Dr. Pepusch, and there is nothing
impossible in the supposition that Carey may have seen it, or perhaps
some other copy or version, if not this. The fact that Carey’s claim to
the tune was made not by himself, but by his son? has sometimes been

the King,” is certainly true. That most

1See vol. i. of the present work, p. 69. And
respectable gentleman, my worthy friend and

one of the Galliards by Bull in Addl. MS.,

23,623, referred to above, which is written in
the Dorian Mode, has the natural minor third
made major throughout the piece, almost with-
out exception.

2 Gee vol. i., p. 110.
3Mr. G. S. Carey received the following

,etter from Dr. Harington, of Bath, dated
Tune 13, 1795 :— )
«PDEAR SIR,—The anecdote you mention,
respecting your father’s being the author and
composer of the words and music of ¢ God save

patient, Mr. Smith, has often told me what
follows : viz., ‘ that your father came to him
with the words and music, desiring him to
correct the bass, which was not proper; and, at
your father’s request, Mr. Smith wrote another
bass in correct harmony.” Mr. Smith, ta
whom I read your letter this day, repeated the
same account, and on his autnority T pledge
myself for the truth of the statement,

¢“II. HARINGTON.”
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ANGLO-SCOTTISH SONGS.

BEFORE closing this book, it may be desirable to devote a short space to
the subject of the English and Anglo-Scottish songs and tunes which are
incorporated in collections of Scottish music. Those who have not
inquired into the subject may not be aware that many of the songs of
Allan Ramsay, Burns, and other Scotch poets, were written to English
tunes, and that those tunes, being now known by the names of their
songs, pass with the world for Scotch.

Ritson tells us, in his Historical Essay on Scotch Song, that “the
vulgar language ofthe lowland Scots was always called English by their
own writers till a late period,” and that “the vulgar toung in Scottis”
meant Gaelic or Erse. The quotations he adduces carry the proof down
to the first half of the sixteenth century ; but, in the early part of the
eighteenth, this use of the word “ English” was altogether dropped, and
“ Scots Sangs ” included not only songs written by Scotchmen, whether
in the lowland dialect or in English, but also the meaning was extended
to any purely English songs that were popular in Scotland. As the
works of Scotch poets are now sometimes included under the head of
English literature, where the preponderance is English, so Allan Ramsay
entitled his 7ea Zable Miscellany “a collection of Scots Sangs,” the
preponderance in the two first volumes {of which the work originally
consisted) being Scotch. Although it was soon extended to three
volumes, and the third was entirely English, still the exclusive title of
“Scots Sangs” was retained. In 1740 a fourth was added, partly
consisting of Scotch and partly of English. In this are twenty-one
songs by Gay, from 7%z Beggars’ Opera, ranged consecutively.

It would have been a great assistance to after-inquiry if Ramsay had
confined his selection to songs by Scotch authors, instead of thus mixing
up those of the two countries; and it would have been more easy to

cparate the respective tunes if he had in all cases given the names by
which they were previously known. How far this was required to divide
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the English from the Scotch will be best exemplificd by supplying the
names of the tunes to half a dozen of Ramsay’s own songs.

“ My mither’s ay glowrin o’er me,” to the country dance of 4 Health
to Betty ; “ The maltman comes on Monday,” to the tune of Roger de
Coverley ; “ Peggy, I must love thee,” to the tune of The Deel assist the
plotting Wihigs' composed by Purcell; “The bonny grey-ey’d morn
begins to peep,” to the tune of “ an excellent new Play-housc song, call’d
The bonny grey-ey'd morn, or Jockey rousd with love” composed by
Jeremiah Clark ; “ Corn riggs are bonny,” to the tune of Sawney was tall
and of noble race, a song in D’Urfey’s play, The Virtuous Wife; “ Nanny
0O,” to the tune of the English ballad of Nanny O2

If this kind of scrutiny were carried through the songs in the 7ea
Table Miscellany, in Thomson’s Orpleus Caledonius, or any other
collection, the bulk of Scottish music would be sensibly diminished ; but,
on the whole, it would gain in symmetry. Many good and popular
tunes would be given up, but a mass of indifferent would be rejected at
the same time

The mixture of English and Anglo-Scottish with the genuine Scottish
music has been gradually increasing since Thomson’s time. Successive
collectors have added songs that were popular in their day, without care
as to the source whence they were derived ; ecach seeking only to render
his own publication more attractive than those of his predecessors. The
songs of English musicians—often of living authors—have been thus
included, and their names systematically supprcssed. Although the
authorship cf these songs may have been known to many at the time of
publication, it soon passed out of memory, and the Scotch have them-
selves been deceived into a belief in their genuineness. Thus Burns,
writing to Mr. Candlish, in June, 1787, about Johnson's Scots Musical

14¢ The Deel assist the plotting Whigs” is  Printed by P. Brooksby. Although entitled
the fist line of ‘“The Whigs’ Lamentable ¢ The Scolck wooing,” it relates to the most
Condition ; or, The Royalists’ Resolution: to  southern part of Northumberland. It com-

a pleasant new tune.” The words and music  mences, *‘ As I went forth one morning fair,”
are contained in 180 Loyal/ Songs, 1685 and  and has for burden—

1694, and the music alone in Musick’s Hand- It js Nanny, Nanny, Nanny O
) ’ b

maid, Part II., 1689, as ‘““a Scotch tune,”
composed by Purcell In Pills 1o purge
Melancholy, Vol. 1., 1699 to 1714, the song of
““Tom and Will were Shepherd Swains” is
adapted to the air.

3 This ballad and the answer to it are in the
Roxburghe Collection. The first (ii. 415) is
““ The Scotch wooing of Willy and Nanny :
to a pleasant new tune, or Nanny, O.”

The love I bear to Nanny O,
All the world shall never know
The love I bear to Nanny O.”

Tynemouth Castle is spelled * Tinmouth” in
the ballad, just as it is now pronounced in the
North of England ; it is, therefore, probabiy,
of Northumbrian origin. The answer is in
Rox. ii. 17 ; also printed by Brooksby. -

aa
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Museum, says :—“ 1 am engaged in assisting an honest Scotch enthusiast,
a friend of mine, who is an engraver, and has taken it into his head to
publish a collection of all our songs set to music, of which the words and
music are done by Scotsmen.” And again, in October, to another
correspondent :—“ An engraver, James Johnson, in Edinburgh, has, not
from mercenary views, but from an honest Scotch enthusiasm, set about
collecting all our native songs,” &c. And yet, within the first twenty-four
songs of the only volume then published, are compositions by Purcell,
Michael Arne, Hook, Berg, and Battishill.

Thomson’s Orpheus Caledonius was printed in London ; but the
Scots Musical Museum was published in Edinburgh.

Although the popularity of Scottish music in England cannot be
dated further back than the reign of Charles I, it may be proved, from
various sources, that English music was in favour in Scotland from the
fifteenth century, and that many English airs became so popular as at
length to be thoroughly domiciled there. The Extracts from the
Accounts of the Lords High Treasurers of Scotland from the year 1474
to 1642, printed by Mr. Dauney, shew that there were English harpers,
lutenists, pipers, and pipers with the drone, or bagpipers, among the
musicians at the Scottish Court, besides others under the general name
of English minstrels. Among the sweet songs said to be sung by the
shepherds in Wedderburn’s Complainte of Scotlande, 1549, are several
English still extant (one composed by Henry VIII taking precedence
on the list) ; and the religious parodies, such as in Ane Compendious
Booke of Godly and Spirituall Songs, are commonly upon English songs
and ballads. English tunes have hitherto been found in every Scottish
manuscript that contains any Scotch airs, if written before 1730.. There
is, I believe, no exception to this rule,—at least I may cite all those I
have seen, and the well-authenticated transeripts of others. They
include Wood’s manuscripts ; the Straloch, the Rowallan, and the
Skene MSS. ; Dr. Leyden’s Lyra-Viol Book, the MSS. that were in the
possession of the late Andrew Blaikie; Mrs. Agnes Hume’s book, and
others in the Advocates’ Library ; those in the possession of Mr. David

! It is difficult to account wholly for this, but
it may be attributed partially to the prejudice
against the Scotch, who were longed viewed as
interlopers, and somewhat to their broad
dialect ; for, although they would naturally
sing the airs of their country, I cannot find
that any attained popularity in England before
the Restoration, either by notices of dramatists

and other writers, by being used as ballad
tunes, or by being found in print or manu-
script. I should say that one or two airs are
the most that could be adduced. The upper
classes of both countries seem (o have sung
only scholastic music, and the lower order of
English had abundant ballad tuncs of their own,
and were apparently Joth to change them.
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Laing, and many of minor note. Some of the Scotch manuscripts contain
English music exclusively. I have recently analyzed the contents of
Hogg's Jacobite Relics of Scotland, and find half the songs in the first
volume to have been derived from English printed collections, but if the
modern were taken away and only the old suffered to remain, the
proportion would be much larger. As Hogg took these songs from
Scotch manuscripts, his book shews the extent to which the words of cld
English songs are still stored in Scotland. The appendix of Jacobite
songs and those of the Whigs at the end of the volume are almost
exclusively from these collections.

Before the publication of Ramsay’s 7ea Zable Miscellany, the “Scotch
tunes” that were popular in England were mostly spurious, and the
words adapted to them seem to have been invariably so. Of this I
could give many instances, but it may suffice to quote one from A4 Second
Tale of a Tub, which, being printed in 1715, is within nine years of
Ramsay’s publication. “ Each party call for particular tunes . . . the
blue bonnets ” (7.e,, the Scotch) “had very good voices, but being at the
furthest end of the room, were not distinctly heard. Yet they split
their throats in hollowing out Bonny Dundee, Valiant Jockey, Sawney
was a dowdy lad, [bonny lad?] and 'Twas within a furlong of
Edinborough town.”

Bonnie Dundee commences thus :—

“Where gott’st thou the haver-meal bannock ? [oatmeal cake,

Blind booby, canst thou not see ?
Ise got it out of the Scotchman’s wallet,” &c.

The subject of the ballad is “ Jockey’s Escape from Dundee,” and it
ends, “ Adieu to bonny Dundee,” from which the tune takes the title of
Adew Dundie in the Skene manuscript, and of Bonny Dundee in The
Dancing Master. It first appeared in the latter publication in a second
appendix to the addition of 1686, printed in 16838. “ Valiant Jockey’s
march’d away,” and “’Twas within a furlong of Edinborough town,” are
by D’Urfey ; and “ Sawney was a bonny lad ™ by P. A. Motteux, the
tune by Purcell.

Songs in imitation of the Scottish dialect seem to have been confined
to the stage till about the years 1679 and 1680,2 when the Duke of York,

1If not this, it must be *‘jockey was a 21 do not include songs like ‘“Sing, home
dawdy lad,” a Scotch song by D'Urfey in 7/%¢  again, Jockey,” (upon the defeat of the Scot-
Campaigners. There isa Sawneyin thatsong, tish army,) or others written against the
but he is the favoured lover. The music was  Scotch, which may contain a few words in
composed and sung by Mr. Wilkins. imitation of the dialect.
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afterwards James I1., was sent to govern Scotland, pending the discus-
sion on the Exclusion Bill in the Houses of Parliament. The Whigs
were endeavouring to debar him from succession to the throne, as being
a Roman Catholic, while the most influential Scotch and English
loyalists, then newly named Tories, were as warmly espousing his cause.

Among the ballad-writers, the royalists greatly preponderated, and
the Scotch were in especial favour with them. Mat. Taubman, the city of
London pageant-writer, was one of these loyal poets. He published
many songs in the Duke’s favour, which he afterwards collected into a
volume, with “ An Heroic Poem,” on his return from Scotland. Nat.
Thompson, the printer, collected and published 120 Loyal Songs, which
he subsequently enlarged to 180. Besides these, there are songs extant
on. broadsides, with music, which are not included in any collection.
Occasional attempts at the Scottish dialect are to be found in all these
sources. Purcell, and other musicians in the service of the Court, readily
set such songs to music ; indeed, from the time of the Exclusion Bill until
he became king, James seems to have had all the song-writers in his favour.

Perhaps the earliest extant specimen of a ballad printed in Scotland
may also be referred to this period:—I mean by “ballad” that which
was intended to be sung, and not poetry printed on broadsides, without
the name of the tune, even though such may sometimes have been
called “ballets.” Of the latter we have specimens by Robert Sempill,
or Semple, printed in Edinburgh as early as 1570 ; but, as a real ballad,
intended to be sung about the country, as English ballads were, I know
none earlier than “The Banishment of Poverty, by his R.H, J. D. A.
[James, Duke of Albany], to the tune of the Las? Good Night” It is to
be observed that this is to an English tune, and so are many of the ballads
that were printed in Scotland, some being reprints of those published in
I.ondon. Among others in the possession of Mr. David Laing are “ A
proper new Ballad intituled The Gallant Grahames: to its own proper
tune, [ will away and will not stay.” This is a white-letter reprint of
“ An excellent new ballad entituled The Gallant Grahams of Scotland,”
a copy of which is in the Roxburghe Collection, iii. 380, to the same
tune. “Bothwell Banks is bonny ; or, A Description of the new Mylne
of Bothwell,” is to the English tune of Who can blame my woe. “The
Life and Bloody Death of Mrs. Laurie’s Dog ” is “to the tunc Z/e Ladies
Daughter” [of Paris properly]l—(See Evans’s O/d Ballads.) The above
are on Scottish subjects, but there are also reprints of the Anglo-
Scottish, such as “ Blythe Jockie, young and gay,” (the tune of which is
by Leveridge,) and “ Valiant Jockey’s march’d away,” before mentioned;
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as well as of purely English ballads, like “ Room, room for a Rover; or,
An innocent Country Life prefer'd before the noisy clamours of a
restless town. To a new tune” :—

“Room, room for a rover,
London is so hot,” &c.

The mixture of English music in Scotch collections is not without
inconvenience to the Scots themselves, for an essayist who intends to
write about Scottish music must either be content to deal in generalities,
or he will be liable to the mistake of praising English music where he
intends to praise Scotch. Dr. Beattie, in one of his published letters,
says of the celebrated Mrs. Siddons, “She loves music, and is fond of
Scotch tunes, many of which I played to her on the violoncello. One
of these, Ste rose and let me in, which you know is a favourite of mine,
made the tears start from her eyes. ‘Go on,’ said she, ‘and you will soon
have your revenge ;’ meaning that I should draw as many tears from
her as she had drawn from me” by her acting.—(Life of James Beattte,
LL.D, by Sir W. Forbes, ii. 139.) Dr. Beattie was evidently not aware
that both the music and words of Ske rose and let me in are English.

It is not only by essayists that mistakes are made, for even in
historical works like “ Ancient Scottish Melodies from a Manuscript
of the reign of James VI, with an introductory enquiry illustrative of
the History of the Music of Scotland, by William Dauney, F.S.A,
Scot.,” airs which bear no kind of resemblance to Scottish music are
claimed as Scotch. Mr. Dauney seems to have been a firm believer
in the authenticity of the collections of Scottish music, and to have
thought the evidence of an air being found in a Scotch manuscript
sufficient to prove its Scottish origin. In such cases dates were to him
of minor importance. Thus, Frankilin is fled away; When the King
enjoys kis own again; 1 pray yon, love, turn to me; Macbeth; The
Nightingale ; The Milking-pail; Philporter's Lament, and many others,
are set down as airs of “which Scotland may claim the parentage.” As
to the Anglo-Scottish and English Northern songs, at the very opening
of his book Mr. Dauney claims five in Pills to purge Melancholy, without
noticing Ritson’s counter-statement as to two (yet appropriating them
under those names), or that a third was stated to be a country-dance
tune in the book he quotes. This is indeed driving over obstacles.

The manuscripts from which the “Ancient Scottish Melodies” are
derived are known as the Skene Manuscripts, from having been in the
possession of the family of that name. They consist of seven small
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books of lute music of uniform size, and are now bound in one. Mr,
Dauney admits that a portion of the airs are English, but follows the
Ramsay precedent in the title of his book. I have recently examined
these manuscripts with some care,! and am decidedly of opinion, both
from the writing and from the airs they contain, that they are not, and
cannot be, of the reign of James VI. James VI. of Scotland and I. of
England died in 1625.

As to the sixth manuscript, which Mr. Dauney considers to be
“evidently the oldest of all,” the first fourteen airs in the fifth, and the
whole of the sixth, are, in my opinion, in the same handwriting. The
music is there written in the lozenge-shaped note, which is nowhere else
employed. Among the airs in the fifth, we find Adzex, Dundee, which
was not included in 7%e Dancing Master before the appendix of 1688 ;
and Three Sheep-skins, an English country-dance (zof a ballad tune),

which first appeared in 7%e Dancing Master of 1698.
I leave it to Scottish antiquaries to determine whether corroborative
evidence of the date of the manuscripts may not be found among the

titles of their own airs.

Mr. Dauney even passed over Lesled's Lilt

without a suspicion that it derived its name from the Scotch general in

the civil wars.
before the Restoration.

A march?® and another air were certainly named after him

1 My attention has recently been drawn to
these manuscripts, which I had not seen for
twenty years, from finding, in the course of my
attempts at chronological arrangement, that
their supposed date could not be reconciled
with other evidence. I have hitherto quoted
the Skene MSS as about 1630 or 1640, and
many of the airs they contain are undoubtedly
of that date—some, like those of Dowland and
the masque tunes of James I., unquestionably
earlier., In Mr., Dauney’s book the airs are
not published in the order in which they are
found in the manuscripts, and some airs
(besides duplicates) are omitted. The printed
index is not very correct—for instance, ‘‘Let
never crueltie dishonour beauty™ is not
included init. The earliest writing appears
to be “Lady, wilt thou love me?” at the
commencement of Part IL ; but all the
remainder of that part seems to be a century
later. Pages 62 to 8o are blank. At the end
of the first manuscript are the words ‘‘ Finis
quod Skine,” which Mr. Dauney considers to
be the writing of John Skene, who died in
1644. Independently of other evidence, the
large number of duplicates would show the

improbability of the collection having been
made for oue person. For instance, ‘‘Horreis
Galziard ” is contained in Parts I. and III.—
1 leftmy love behind me,”in PartsII. and ITL.
—¢ My Lady Laukian’s Lilt,” ¢¢Scerdustis,”
¢¢Scullione,” and ‘“Pitt on your shirt on
Monday,” in Parts IIL and V.—¢ My Lady
Rothemais Lilt,” in Parts ITI. and VI.—*“Blew
Breiks,” in Parts III. and VIL—‘I love my
love for love again,” in Parts V. and VI.

This is not the only manuscript, English or
Scotch, the age of which I now find reason to
doubt. Among the Scotch, that of Mr.
Andrew Blaikie, said to bear a date of 1692,
(which I by no means deny, although I did
not observe it in the book when lent to me,)
cannot have been written before 1745 It
contains ‘“God save the King,” and other
airs not to be reconciled with the usually
attributed date.

21 do not mean the tune which Oswald
prints in the second volume of his Caledonian
Pocket Companion under the name of Lasly’s
March, but the Lesleyes Marck in Playford’s
Musick's Recreation on the Lyra Viol, 1656.

P
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It is curious to mark the difference between English and Scotch
writers on the music of their respective countries; Dr. Burney, like the
fashionable Englishman, minutely chronicling the Italian operas of his
day, and hesitating not to misquote Hall, Hollinshed, and Hentzner, to
get rid of the trouble of writing about the music of England ; and the
Scotch sturdily maintaining the credit of Scotland—some being intent
rather upon putting forth fresh claims than too nicely scrutinizing those
already advanced, if they tell in favour of their country.

It is time, however, that we should have one collection to
consist exclusively of Scottish music. Burns and George Thomson
confess in their published correspondence to having taken any
Irish airs that suited them, and even in Wood's Songs of Scotland.
the publisher’s plan has been to include all the best and most
popular airs, and not to limit the selection to such as are strictly
of Scottish origin.

The separation of the English and Irish tunes from the Scotch in
these collections was nominally attempted by Mr. Stenhouse in his notes
upon airs in Johnson's Sewts Musical Museum. 1 say “ nominally,” for
his notes are like historical novels,—wherever facts do not chime in with
the plan of the tale, imagination supplies the deficiencies. Mr.
Stenhouse’s plan was threefold,—firstly, to claim as Scotch every goed
tune that had become popular in Scotland ; secondly, to prove that
every song of doubtful or disputed parentage came to England from
Scotland “at the union of the two crowns”; and, thirdly, to supply
antiquity to such Scotch airs as required it. All this he accomplished in
a way quite peculiar to himself. Invention supplied authors and dates,
and fancy inscribed the tunes in sundry old manuscripts, where the
chances were greatly against any one’s searching to find them. If
the search should be made, will it not be made by Scotchmen?
Englishmen care only for foreign music, and do not trouble them-
selves about the matter ; and will Scotchmen expose what has been
done from such patriotic motives? Upon no other ground than
this imaginary impunity can I account for the boldness of Mr.
Stenhouse’s inventions.

Unfortunately for his fame, two of his own countrymen did not think
all this ingenuity necessary for the reputation of Scottish music. Mr.
David Laing, therefore, made a tolerably clear sweep of his dates, and
Mr. George Farquhar Graham of his quotations from old musical manu-
scripts. The former supposed Mr. Stenhouse “mistaken,” deceived”;
the variety of his accomplishments was not to be discovered at once.
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The second occasionally administered rebuke in more explicit language ;
but fo the present day the depths of Stenhouse’s invention have not
been half fathomed.

Some of the effects of his ingenuity will never be wholly obviated.
One class of inventions is very difficult to disprove, where he fixes upon
an author for a song, or makes a tale of the circumstances under which
it was written. Such evidence, as in the case of S/ke rose and let me in,
will not always be at hand to refute him, and much of this class of
fiction still remains for those who are content to quote from so imagina-
tive a source.

It is to be hoped that any who may henceforth quote from him will
give their authority, for he has sometimes been copied without acknow-
ledgment, and thus his fictions have been endorsed by respectable

names.!

1 Although Dauney's Ancient Scottish Melo-
dies were printed in 1838, and Stenhouse’s
Notes issued in 1839 (after having been kept
for many yearsin Messrs. Blackwood’s cellars),
it is evident that Dauney had access to, and
was one of those led into error by them.
As an instance, at p. 17, he says: ‘It was in
the year 1680 when the Scottish air, Katierine
Ogte, was sung by Mr. Abell, a gentleman of
the Chapel Royal, at his concert in Stationers’
Hall.” The date of 1680is purely Stenhousian,
and can only have been copied from the follow-
ing characteristic specimen of the Nozes:—
““This fine old Scottisk song, beginning, ¢ As
I went furth to view the plain,” was introduced
and sung by Mr. John Abell, a gentleman of
the Chapel Royal, at his concert in Stationers’
Hall, London, ¢z tke year 1680, with great
applause. It was also printed with the music
and words, by an engraver of the name of
Cross, as a single-sheet song, 77 tke course of
that year,a copy of whick is wiow lying before
me.” In the first piace, Cross did not engrave
in 1680, and the single-sheet song, “ Bonny
Kathern Oggy, as it was sung by Mr. Abell
at his concert in Stationers’ Hall,” bears no
date. Abell was a gentleman of the Chapel
Royal during the latter part of the reign of
Charles II., and the whole of that of James II.
Having turned Papist when James became
King, he quitted England at the Revolution of
1688, but was permitted to return by William
II1. towards the close of the year 1700. From
that time, being without any fixed employ-
ment, and having acquired great repute 5 a

singer, he occasionally gave public concerts,
the first of which I find any announcement
having taken place at Covent Garden on the
29th Dec., 1702. Stenhouse, to make his
story complete, tells us that Abell died ‘‘about
the year 1702,” although Hawkins (from whom
he was copying so much of the story as suited
his purpose) says that ¢‘ about the latter end of
Queen Anne's reign, Abell was at Cambridge
with his lute.”

Now, why all this invention? It was to get
rid of the fact that the earliest known copy of
the tune 1s in the Appendix to 7%e Dancing
Master of 1686, under the title of *‘ Lady
Catherine Ogle, a new Dance.” D’Urfey wrote
the first song to it, ¢ Bonny Kathern Loggy,”
commencing, ‘“ As I came down the Highland
town.” This is contained in the Pz/s and in
The Merry Musician ; or, A Cure for the
Spleen, i. 224, 1716. The latter publication
includes also the ‘‘ New song, to the tune of
Katherine Loggy,” commencing, * As I walk’d
forth to view the plain,” i. 295, which Ramsay,
after making some alterations, printed in the
Tea Tuable Miscellany. The following is the
first stanza of what Stenhouse terms the ¢‘ fine
old Scottisk song,” sung by Abell :—

¢ As I went forth to view the spring,

Upon a morning early,
With May’s sweet scent to chear my brain,
When flowers grew fresh and fairly ;
A vary pratty maid I spy’d,
Sha shin’d tho’ it was foggy,
T ask’d her name, Sweet sir, sha said,
My name is Kathern Oggy.”










































